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rnament is not a language. Do you carefully explain

the precise mechanics of your movements, their

intent, their biological imperatives, their cultural
origins, and the anthropological explanation for the way you
bite the lip of your lover in bed? No, you consume them with
your eyes, your hands and your nose. Ornament is of the
flesh. It is the architecture of desire. It is the communion of
space with identity, with animus, it is the copulation of form
and instinct, it is the pure ecstasy of intuition. It is not words,
it is colours. It isn't ideas, it’s the salty sweat of an era’s eu-
phoria. Ornament fucks theory, and they both love it.
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